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Mentors and Guests for UNIDEE 2016 
(in order of appearance):

MENtors

Expodium is a collective of three: Nikos Doulos, Friso 
Wiersum, Bart Witte. Through a variety of methods of ar-
tistic research, they generate vital information about urban 
areas and at the same time activate those areas and their 
users. They are a satellite at grass-root level; framing local 
developments in global discourse. They document, archive, 
contextualize and frequently publish information and knowl-
edge generated through their practice.They work with an 
international network of artists, architects, academics and 
the likes for mutual brain-picking. They collaborated with 
and worked for housing corporations, local governments, 
museums, universities, festivals and art institutions. 
http://expodium.nl 

Jason Waite is an American independent curator in-
terested in forms of practice that work toward form-
ing agency across a diversity of fields. He was recently 
curator at Casco - Office for Art, Design and Theory in 
Utrecht. He was co-curator of “The Real Thing?” at Palais 
de Tokyo, Paris and “Maintenance Required”, The Kitch-
en, New York. Waite was the co-curator of the “4th Bien-
nial of Young Artists” in Bucharest, and is founder and 
curator of the mobile platform the “International Guerrilla 
Video Festival”. He holds an M.A. in Art and Politics from 
Goldsmiths College, London and was a 2012-2013 Helen 
Rubinstein Curatorial Fellow at the Whitney Museum In-
dependent Study Program, New York.

Lara Almarcegui is a Spanish artist based in Rotterdam. 
Her work aims to fully understand the dynamics of a chosen 
location. Her projects function as guides to neglected or 
overlooked sites, to places where change is omnipresent. 
She investigates and engages with such spaces, confront-
ing the public with unknown aspects of a seemingly familiar 
terrain and illustrating processes of urban transformation. 
In 2013, Lara blew the public minds as Spain’s representative 
to the “55th Venice Biennial”. Working at a time of widespread 
urban renewal in Europe, she has remained a champion of 
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overlooked, forgotten sites – creating guides for the cities’ 
wastelands and even instigating their legal protection. 

Cesare Pietroiusti is an Italian artist based in 
Rome. Trained as a medical doctor, he studied psychiatry 
in the late 1970s. Co-founder of the artist-run space “Jar-
trakor” in Rome and of the magazine “Rivista di Psicologia 
dell’Arte” (1979-1984) and one of the coordinators of the “Or-
este” projects (1997-2001), his work focuses on paradoxi-
cal situations that are hidden in common relationships and 
in ordinary acts. His book Non Functional Thoughts pub-
lished in 1997 gathers many of his projects, both realized 
and un-realized. Pietroiusti teaches at the Laboratorio di Arti 
Visive, IUAV University, Venice, (2004) and is MFA Faculty at 
LUCAD, Lesley University, Boston (2009).
www.nonfunctionalthoughts.net

Martino Gamper is an Italian artist and designer. He 
lives and works in London. Starting as an apprentice with 
a furniture maker in Merano, Gamper went on to study 
sculpture under Michelangelo Pistoletto at the Academy of 
Fine Arts, Vienna. He completed a Masters in 2000 from 
the Royal College of Art, London, where he studied un-
der Ron Arad. He engages in a variety of projects from 
exhibition design, interior design, one-off commissions 
and the design of mass-produced products for the cutting 
edge of the international furniture industry. Gamper has 
presented his works and projects internationally, selected 
exhibitions and commissions include: “design is a state of 
mind”, Serpentine Sackler Gallery, London (2014); “Period 
Room”, Palais De Tokyo, Paris (2014); “Tu casa, mi casa”, 
The Modern Institute, Glasgow (2013); “Bench Years”, 
London Design Festival commission, V&A Museum, Lon-
don (2012); “Gesamtkunsthandwerk’ (Karl Fritsch, Martino 
Gamper and Francis Upritchard), Govett-Brewster Art Gal-
lery, New Plymouth - New Zealand (2011); Project for Café 
Charlottenborg, Kunsthal Charlottenborg, Copenhagen 
(2011); “Bench to Bench”, public street furniture in East 
London in collaboration with LTGDC (2011); “100 chairs in 
100 Days”, 5 Cromwell Place, London (2007).
http://martinogamper.com

Giusy Checola is an Italian scholar and curator of artis-
tic-interdisciplinary projects often focused on the relation 
between art and public sphere and developed in rela-
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tion with geography and geophilosophy. Currently her 
research is devoted to place-making, to the creation of 
cultural conditions which encourage the generation and 
regeneration in the public spaces and on common plac-
es, and to the effects produced by public art. Founder of 
the platform and archive “Archiviazioni” (Southern Italy), 
she is part of the curatorial board of “SoutHeritage Foun-
dation of Matera”, researcher for IPA (Institute for Public 
Art, US and China) and PhD candidate at University Paris 
VIII Vincennes Saint-Denis.

Maddalena Marciano is an Italian fashion and jewellery 
designer. After her graduation in Fine Arts Academy, she 
moved in Rome and worked for an important atelier as well 
as costume designer for international cinema productions. 
Inspired from the experience developed in Rome, in 2005 
she moved in Paris where she started her fashion career 
and research reflecting on different combinations of lan-
guages such as painting, design and sculpture.
In Paris she met the famous couturier Emanuel Ungaro, where 
they started a close collaboration which is still ongoing.
She realised numerous collections for Plart Founda-
tion in Naples. She was teacher professor in the Fine Arts 
Academy of Turin and she currently teaches Fashion De-
sign in Fine Arts Academy of Naples. 

Attila Faravelli and Enrico Malatesta are Italian sound 
artists and long-term collaborators. They first met in 2012 
to compose and perform music for a contemporary dance 
play (Teatro Valdoca). This initiated a series of diverse col-
laborations ranging from electro-acoustic music releases 
(www.balloonnneedle.com) to research projects about the 
perception of a surfaces’ irregularities (auraltools.tumblr.
com/bilia) and the use of an everyday-life-use object to 
produce sound (www.lateraladdition.org/#24). In their col-
laborative works they explore the relationships between 
sound, space and gesture. In 2013, together with Nicola 
Ratti, they founded “Tilde”, a collaborative project created 
with the aim to explore, through sound actions, the pos-
sibilities of listening and practice of the space.
They have presented their work in festivals and leading 
art institutions and universities throughout Europe, North 
America, Japan and South Korea. Among the institutions 
with which they have collaborated: Brown University (US), 
Non Event (US), MoMA PS1 (US), AIR Krems (AT), Qo2 
(BE), 12th International Biennial of Architecture in Venice.
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Luigi Coppola is an Italian artist who works within the 
fields of performance, video and public art projects. 
Through his research he develops social choreographies 
as democratic models, partecipative and collaborative 
practices, politically motivated actions, bringing to front a 
notion of art practice as mise en forme of political, eco-
nomic, social issues and claims. He is currently involved in 
a project aiming at the common reorganization of the po-
litical, agricultural and economic systems of a entire village 
in the south of Italy and in long term projects on “political 
chorality” in different places in Europe.
He created projects, performances, projects and ex-
hibitions in different international contexts such as “1st 
Democracy Biennale”, Turin; Nomas Foundation, Rome; 
Kadist Art Foundation, Paris; Galleria Lungomare (in the 
frame of “Manifesta 7” and Lungomare Gasthaus). 
He was with Michelangelo Pistoletto joint artistic curator 
of the “Urban Art Biennale” in Bordeaux and was part of 
the knowledge circle “Art in Society” directed by Pascal 
Gielen at the Fontys University. 
http://luiscoppola.blogspot.it

Antoni Muntadas is a Spanish artist. He has lived in New 
York since 1971. His work addresses social, political and 
communications issues, the relationship between public 
and private space within social frameworks, as well as 
channels of information and the ways they may be used to 
censor central information or promulgate ideas. He works 
on projects in different media such as photography, video, 
publications, Internet and multi-media installations.
Since 1995, Muntadas has grouped together a set of works 
and projects titled On Translation. Their content, dimensions 
and materials are highly diverse, and they all focus on the 
author’s personal experience and artistic activity in numer-
ous countries over a period of thirty years. By grouping 
such works together under this epigraph, Muntadas places 
them within a body of experience and concrete concerns 
regarding communication, the culture of our times and the 
role of the artist and art in contemporary society.

Daria Filardo is an Italian art historian and independent 
curator based in Florence. Her curatorial practice focus-
es on the research of an autobiographical position which 
is built in experience. She is Professor of Contemporary 
Practices at the SACI Master Program in Studio Art in Flor-
ence and tutor of the MFA students’ artistic practice. She 



17
UNIDEE - Università delle Idee di Cittadellarte

also teaches Visual Art and coordinates the Final Project 
at the Master course of IED, Florence. 
Selection of recent projects: curator of solo show of Al-
fredo Pirri, Contemporary art Museum, Podgorica, Mon-
tegegro (to be announced, 2016); I passi del Pittore, essay 
in catalogue of solo show Alfredo Pirri, Florence - 2016; 
Do you remember, Aleksander Duravcevic, (essay in the 
catalogue) Montenegro Pavillion, Venice Biennal - 2015; I 
can reach you (from one to many), Valerio Rocco Orlando, 
Bianco/Valente, Claudia Losi, co-curated with Pietro Ga-
glianò and Angel Moel Garcia, Tenuta dello Scompiglio, 
Lucca - 2015; Filling the void - Walker Keith Jernigan resi-
dency and solo show, Boccanera Gallery, Trento - 2014; 
Material Marks (as far as I can reach) Sophie Tottie, Renata 
Fabbri Arte Contemporanea, Milan - 2014; co-curator of 
Arte torna arte, Galleria dell’Accademia, Florence - 2012.

Adrian Paci is an Albanian visual artist. He studied paint-
ing at the Academy of Art of Tirana. In 1997 he moved to 
Milan where he lives and works. Throughout his career 
he held numerous solo shows in various international in-
stitutions. Amongst the last group shows Paci’s work has 
been featured in the International Architecture Exhibition at 
“La Biennale di Venezia” (2014); the “International Art Exhi-
bition at La Biennale di Venezia” (1999 and 2005); in the 
“15th Biennale of Sydney” (2006). His works are shown in 
numerous public and private collections. 
A consistent part of his artistic research is dedicated to 
his homeland. In his work, Paci explores the boundaries 
between the personal and the political as well as the iden-
tities and rituals that are forged along those borders. 
Adrian Paci teaches painting at Nuova Accademia di Belle 
Arti NABA, Milan. He has been a teaching art classes at 
Accademia Carrara di Belle Arti Bergamo, 2002-2006, 
IUAV, Venice 2003-2015 and has been giving lectures and 
workshops in many universities, art academies and institu-
tions in different countries. 
In 2015 Paci founded “Art House”, bringing to his home 
town, Shkodër, the contribution of international personali-
ties of the arts and culture.

Aria spinelli is an Italian independent curator and re-
searcher, currently a PhD Candidate at Loughborough 
University with a project on curatorial practice and the so-
cial imaginary. Aria Spinelli’s primary area of research is in-
vestigating the relationship between art and activism. Her 
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research suggests that the ‘assembly’, as both a curatorial 
format and exhibition display, will possibly activate forms 
of agonistic politics that can potentially affect the social 
imaginary necessary for capitalist reproduction. She holds 
a BA and an MA in Art History, Visual Arts and Curatorial 
Studies. Since 2009 she acted as curator at Isola Art Cen-
ter, an open platform of experimentation for contemporary 
art that has developed in the Isola neighbourhood in Mi-
lan, Italy. In 2009 she also founded art and curatorial col-
lective “Radical Intention” and created long-term research 
projects on socio-political issues related to art and its 
practices. Recent projects are: “Decompression Gather-
ing Summery Camp” with Amy Franceschini (Corniolo Art 
Platform, FI, Italy); FLOAT residency at Luminary art centre, 
St. Louis (MO, USA).
http://ariaspinelli.tumblr.com

stEALtH.unlimited (Rotterdam / Belgrade) is a practice 
set up in 2000 by Ana Džokić and Marc Neelen. Through 
intensive collaboration with individuals, organisations and 
institutions, STEALTH connects urban research, spatial in-
terventions and cultural activism. With Erik Jutten and Piet 
Vollaard are the initiators of “City in the Making”, an as-
sociation opening abandoned (economically “toxic”) real-
estate as a site to produce a new kind of economic and 
cultural reality. 
Ana and Marc’s projects mobilise thinking on shared 
future(s) of the city and its culture, like, Archiphoenix: Fac-
ulties of Architecture at the Dutch Pavilion at the “Venice 
Architecture Biennial” (2008), “The Tirana International 
Contemporary Art Biannual” (2009), “IMPAKT Festival Ma-
trix City” in Utrecht (2010), the fiction-based project Once 
Upon a Future made for “Evento” in Bordeaux (2011) or the 
exhibition A Life in Common with Cittadellarte/ Fondazi-
one Pistoletto, Biella (2012) and Medellìn (2014). 
www.stealth.ultd.net/stealth
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GUEsts

Adelita Husni-Bey is an Italian artist and pedagogue 
based in New York. Her practice is based on workshops in 
which she explores contemporary social topics with par-
ticipants who collaborate critically in shaping the outcome. 
Her recent solo project at Kadist Foundation in San Fran-
cisco worked with teenage athletes who had been injured 
through their sporting activities, to discuss the problemat-
ics of competition and de-individualize feelings of failure. 
Husni-Bey is a graduate of Goldsmiths University and the 
Whitney Museum Independent Study Program. Her work 
has been featured in numerous exhibitions such as “Play-
ing Truant”, Gasworks, London; “Undiscovered Worlds”, 
the High Line, New York; “Really Useful Knowledge”, 
Reina Sofia Museum, Madrid; “Utopia for Sale?”, MAXXI 
Museum, Rome and TRACK, S.M.A.K museum, Ghent. 

Marco Giardino is professor of Applied Geomorphology 
at the University of Turin, member of the Italian Glaciology 
Committee, coordinator of the European project geoN-
atHaz for EU-Canada university exchange. Specialized in 
the study of the Alps,and in particular of their recent evolu-
tion and natural hazards due to climate and tectonic condi-
tions; he also analyzes Geodiversity and Geoheritage to de-
velop effective strategies of geoconservation. He is author 
of hundreds of scientific papers and of popular texts and 
multimedia products to rise sensitivity of the general public 
on issues of Geosciences and environmental education. He 
is representative of the Erasmus programs for the school of 
Science. 

Aldo spinelli is an Italian artist based in Milan. He was 
raised up in Brera art academy cultural environment during 
the ’60s and ’70s, he has shown his works in many solo 
exhibitions and participated to more than hundred group 
exhibits in galleries and museums all over the world. The 
conceptual feature of his artistic production has placed 
him close to the world of games, like a tumbler between 
words, in order to turn art into a game and game into art, 
in a continuous and cyclic pursuit between form and con-
tent, signifier and meaning. 
Since 1991 is a member of Oplepo movement (Opificio di 
letteratura potenziale) and is Italian contributor for Oupe-
inpo (Ouvroir de peinture potentielle). When he does not 
make art, he writes for Artribune and Pagina99. 
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Visible is a contemporary art research project devoted to 
producing and sustaining socially engaged art practices 
in a global context. Operating since 2010, it has taken a 
global and interdisciplinary approach to researching the 
physical and theoretical spaces in which these practices 
affect society. In 2011, Visible initiated the biennial Visible 
Award, the first European award for socially engaged ar-
tistic practices. 
A nomadic institution, Visible has worked with a variety 
of formats, collaborations, and institutions, including Tate 
Liverpool; Creative Time, New York; Van Abbemuseum in 
Eindhoven; Kunsthaus Graz; Kadist Art Foundation, San 
Francisco; Center for Historical Reenactments, Johannes-
burg; and The Serpentine Gallery, London. Recently, Vis-
ible has become part of the Extended Network of Public 
Art Producers (ENPAP), a network of institutions including 
Situations (Bristol, United Kingdom), Statens Konstråd / 
Public Art Agency (Stockholm), and Creative Time (New 
York). The Visible project is curated by Matteo Lucchetti 
and Judith Wielander and supported since its start by 
Cittadellarte - Fondazione Pistoletto in collaboration with 
Fondazione Zegna. 

Claudia Losi is an Italian artist. Working on the seam-
line between community projects, performance, ritual, 
and gallery art, she explores the concept of story-telling 
through art, often using her inquiries to link and create new 
communities of human interaction. Losi is interested in the 
natural sciences as well as in the historical and anthropo-
logical aspects of phenomena; her approach can be seen 
as an “ecology of art,” rather than art about ecology. She 
has recently shown work in Modena, Turin and elsewhere 
throughout Italy, as well as at the Royal Academy, London, 
the United Arab Emirates, and more.

Nicola ratti is an Italian polyhedric musician and sound 
designer active since years in the field of experimen-
tal music. He’s been extensively presenting his music 
in Europe, North America and Russia. His albums have 
been released by Anticipate, Preservation, Die Schachtel, 
Entr’acte, Where To Now?, Senufo Editions, Boomkat Edi-
tions, Holidays Records, Megaplomb, Musica Moderna, 
Boring Machines, Coriolis Sounds, Zymogen. He is cur-
rently collaborating with Giuseppe Ielasi (with whom he 
formed the Bellows project and Tilde (w. Attila Faravelli and 
Enrico Malatesta). He’s been playing guitar (2007 to 2013) 



21
UNIDEE - Università delle Idee di Cittadellarte

in the soundtrack-band Ronin. He collaborates with visual 
artists such as Nicola Martini, Alessandro Roma, Riccardo 
Arena Ferruccio Ascari and Blisterzine/NastyNasty. He’s 
been curating “The Variable Series” (2013-2014), a series 
of events hosted by O’ in Milano concerning sound and 
performance.

Daniel Blanga-Gubbay is a Brussels-based researcher in 
political philosophy of the arts. After graduating in philoso-
phy from the Venice University of Architecture with Giorgio 
Agamben, and while working with him, he got a European 
Ph.D. in Cultural Studies, jointly run by the University of Pal-
ermo, Valencia and Freie Unversität Berlin. He was the cre-
ator of the artistic project Pathosformel (2007-2014) and got 
a post-doc at the Heinrich Heine Universität in Düsseldorf, 
within a project on the use of the concept of possible in art 
and politics. He is current professor at Académie Royale 
des Beaux Arts in Brussels and collaborates with the Kun-
stenfestivaldesarts and LiveWorks. He is the founder of 
Aleppo (www.aleppo.eu), a space for researches in political 
philosophy in collaboration with art institutions. 

Alessandra Messali is an Italian artist. After graduating at 
the Fine Arts Academy in Venice, she received her MA in 
Visual Arts from IUAV University in Venice where since 2012 
has been teaching assistant to artist Antoni Muntadas. At 
the moment, after two experiences in Assam (India), she is 
working on the relationship between one of the most trans-
lated Italian authors in the history of Italian literature, Emilio 
Salgari, and the city of Guwahati, which he wrote about in 
his series of novels The Sandokan Series. The project is an 
ironic experiment that reflects on our ideas of representing, 
and being represented as ‘the other’. 
Her works have been shown at museums and festivals 
such as Museo d’Arte Contemporanea di Lissone, Galleria 
Comunale d’Arte Contemporanea Monfalcone, Fondazi-
one Bevilacqua la Masa (Venice) and FILMAKER DOC 14 
(Spazio Oberdan, Milan). 

Fatma Bucak is a Turkish artist. She studied philosophy 
in Istanbul University and etching in Italy at the Accademia 
Albertina before completing an MA in photography at the 
Royal College of Art, London.
She has had solo exhibitions at, ARTER (Istanbul), Castel-
lo di Rivoli Museum of Contemporary Art (Turin), Artpace 
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(San Antonio), and The Ryder Project (London). Her work 
has also been exhibited at The Jewish Museum (New 
York), the 54th Venice Biennale-Arsenale/Academies, In-
ternational Festival of Non-fiction Film, MoMA (New York), 
SALT (Istanbul), ICA (London), Spike Island (Bristol), Con-
temporary Art Platform Gallery Space (Kuwait), and Art in 
General (New York), among others. In 2013 she was the 
winner of the 13th Illy Present Future Prize, and was se-
lected for the Bloomberg New Contemporaries. She was 
artist-in-residence at Townhouse, Cairo in 2014. 

Edi Muka, since March 2014  holds the position of cura-
tor of temporary projects at the Public Art Agency, Swe-
den. Previously, from 2009 - 2014 he was the curator of 
Roda Sten konsthall in Göteborg, and together with Stina 
Edblom, shared the position of artistic director of “Göte-
borg International Biennial for Contemporary Art 2013”. 
He is one of the founders and directors of the “Tirana In-
ternational Contemporary Art Biennial”, as well as direc-
tor and curator of TICA-Tirana Institute of Contemporary 
Art, an independent platform for research and production 
of contemporary art. In 2015 he co-curated “Local Sto-
ries – Global Practices”, 3rd edition of “The International 
Art Encounters of Medellin”, Colombia. In 2007, he cu-
rated the fourth edition of the “Göteborg International Bi-
ennial for Contemporary Art”, titled “Rethinking Dissent”, 
together with Joa Ljungberg. In 1999, Muka curated the 
group show “Albania Today – The Time of Ironic Opti-
mism”, the first Albanian Pavilion at the “Venice Biennial”, 
and in 2005 he was the commissioner for the Pavilion. 
His curatorial work is of international scope and based on 
close collaboration with artists. 

tea Çuni is specialized in cultural communication. She 
graduated in Language and Cultures for Tourism at the 
University of Turin, Italy. Returning to Albania in 2012, she 
worked as communications manager for the “Youth Adri-
net” project and as external English teacher for tourism at 
the University of Shkodër. Since 2014, she has been the 
curator at “Museum of Memory”, the first museum treating 
the period of communist dictatorship in Albania. In 2015, 
she completed a two-month formation on communication 
of dictatorship to new generations at Bundesstiftung Au-
farbeitung in Berlin. Since 2015, she has been the coor-
dinator at Art House, an art space and project initiated by 
Adrian and Melisa Paci. She lives and works in Shkodër.
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Núria Güell is a Spanish artist. Her work analyzes how 
power oppresses and affects subjectivity through sub-
mission, specifically by mean of established legality and 
hegemonic morality. Núria Güell’s resources for artistic in-
tervention are based on flirting with established powers, 
the privileges of the art world as well as those granted 
socially and on the complicity with different allies. Her 
practice mingles with her own life developing as disruptive 
tactics in specific contexts with the aim of subverting the 
imposed relations of power and questioning the common-
ly-assumed identifications. 

Piet Vollaard is an architect, writer and cultural produc-
er. He has been the initiator and 18 years the principal of 
ArchiNed, since 2013 runs the no-budget nomadic gallery 
30KUUB, he authored a range of books on architecture. 
Erik Jutten studied at the Royal Academy of Visual Arts 
(The Hague), and has since been active as a driving force 
enabling projects and artworks to get realised in pub-
lic space. Together with Ana Džokić and Marc Neelen 
(STEALTH.unlimited) are the initiators of City in the Making, 
an association opening abandoned (economically “toxic”) 
real-estate as a site to produce a new kind of economic 
and cultural reality. 


