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Fredrik Værslev  
Choppy Times 
 
Opening: Thursday September 26th, 2013 from 19 till 21 PM 
From September 27th till November 9th, 2013 
From Tuesday to Saturday 10-13, 15-19 
For further information please contact:  
info@giomarconi.com or use the links: 
http://fileshare.giomarconi.com/public/FV_cartella_stampa.zip 
http://fileshare.giomarconi.com/public/LS_cartella_stampa.zip 
 
Giò Marconi is pleased to present two concurrent exhibitions of works by Lucie Stahl and 
Fredrik Værslev. 
 
One of the most probing features of Fredrik Værslevʼs painterly non-project is a relentless, 
yet palpably and rigorously quiet, destabilization of mark-making signatures, “signatures of 
the world,” and different vectors and variations of pure contingency. It is as if the visual and 
tactile world that is teased out to the fore in his work is always on the verge of collapse on 
the weight of its own positing inexistence.  
  
Mildew. The English word has an almost sweet sense of beauty to it as it derives from the 
Old English word mildēaw, “honeydew,” and its first element contains the Latin and Greek 
words for “honey”, - mel and meli. Strangely enough, as the word describes anything but the 
sweetness of honey; but conversely rot, decay, and fungal hyphae on organic material. If 
one considers the Norwegian word for mildew one immediately comes up against a stark 
contrast as “jordslag” literally means “earth/dirt stroke.” This effective and associative 
contrast that emerges in translation between the English and the Norwegian somehow, as if 
by accident, also transfers itself into the ambiguity that is to be seen and felt in Værslevʼs 
latest series of paintings.  This is a series in which the phenomenon and processual 
noumenon of  mildew constitute its core gestural element.    
 
Untreated canvases have been prepared with primer mixed with pigment, left outside the 
artistʼs studio to dry, then tightly rolled around plastic tubes to be left outdoors for almost 
twelve months. After a year of wear and tear, from all four seasons of the ever changing 
Norwegian weather, the canvases are un-rolled and more or less severe attacks of mildew 
are to be found on the top side of the canvas. Because of the folding technique, repetitive, 
yet unique, patterns of mildew and primer/pigment now become visible. The canvases are 



then subjected to a thorough wash with fungicides and then finally left to dry, both indoors 
and outdoors, throughout the winter. In addition to the potentially aversive associations due 
to the unpleasant rot of the mildew, the fact that the canvases have been processed with a 
patient methodology that in fact is reminiscent of the way one treats both meat and fish 
(Norwegian specialities like gravlax and rakfish (fermented fish) come to mind) the “mildew 
paintings” at display in Choppy Times carry with them a sense of base matter, 
decomposition, abject dirt, and even death. Perhaps even more so than in the earlier 
Værslev series like the paintings evoking the (now obsolete to “good taste”) Venetian 
terrazzo, the ones engaging and exhausting the tattered canopy, and his “garden paintings.” 
The latter would perhaps be the closest sibling to the newest addition to the family. That 
being said, these new paintings at display are also a deepened continuation of the 
monochrome “canopies” of the last few years. Albeit at a remove from the functionality and 
architectural sociality of the canopy.  
 
These paintings, permeated with mildew, do, in this fashion, add a somber quality of 
graveness, death, and dying to the ever evolving oeuvre of Værslev. And, most importantly, 
they continue the artistʼs patient and rigorous exploration of signature and repetition. If, say, 
the canopies added the anonymous and faceless signatures of architecturally and socially 
bland suburbia into the mix, and similarly the garden paintings eco-ontologically signatures 
of the “world,” the latest series adds an element of temporality that one could call “temporal 
signatures” as the iterative patterns caused by both the folding around plastic tubes, mildew 
and weather distress—and the possibility of repetition is indeed the foundation of any 
signature—marks the cyclical passing of a calendrical year with both repetition and 
absolute, singular contingency. In this sense they also intensify, through channels of 
immanence and intercepted agency, the problematics of seriality that always is set to work 
in Værslevʼs outings. These paintings are in a very remote way related to On Kawaraʼs date 
paintings, but summons a temporality, and an outdoors, without and outside of human 
interaction, gridding, and mapping out. A non-human and emphatically choppy epistemology 
of painting and mark-making. But only of sorts. 

 
Peter J. Amdam 

 
Fredrik Værslev was born in 1979 in Moss, Norway. He studied at Staatliche Hochschule 
fur Bildende Künste, Städelschule, Frankfurt and Malmö Art Academy, Sweden. He 
currently lives and works in Drøbak and Vestfossen. He is Director and founder of Landings 
Project Space, Vestfossen, Norway.  
Recent and upcoming solo shows include: Andrew Kreps Gallery, New York; Luminar Cité, 
Lisbon; Power Station, Dallas; The World is Your Oyster, Circus, Berlin; Rubbish, with Ståle 
Vold, Johan Berggren Gallery, Malmö; Lanterne Rouge, STANDARD, Oslo; Sunny Side Up, 
Indipendenza Studio, Rome and That came out a Little Country, Front Desk Apparatus, New 
York. 
Recent and upcoming group shows include: Modern Institiute, Glasgow; Flex-Sil Reloaded, 
Kunsthalle St. Gallen, St. Gallen; Lunds Konsthall, Lund; Awaiting Immenence, Isbrytaren, 
Stockholm; Lies about Painting, Moderna Museet, Malmö; A Human Interval, Circus, Berlin; 
Fruits de la Passion, Centre Georges Pompidou, Paris; Collaborations & Interventions, 
Kunsthalle Andratx, Mallorca; Priority moments, Herald St, London; Le Printemps de 
Septembre, The Museum les Abbatoirs & Croix Baragnon, Toulouse. 
 



 
On September 26th, Raffaella Cortese Gallery will open the exhibition: Helen Mirra at Raffaella 
Cortese Gallery, via Stradella 1 and 7, 20129 Milan; opening: 19-21 
 
 


